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This work is concerned with the implications of early modern metaphysics for the development

of (post)ymodern aesthetics and (bio)politics.

The research investigates the transition from the founding principle of early modern
philosophy, Cogito, ergo sum, as established by the Cartesian metaphysics and epistemology,
to the unifying principle of modernity as ethos and unfinished programme (borrowing the
working formulas of Foucault and Habermas), namely Volo, ergo sum, as speculated upon by
Isaiah Berlin in his account of the effects of rationalism on the Enlightenment, Romanticism,

and (post)modern existentialism.

Therethrough, the project sets out to investigate the conceptual genealogy of the
relationship between will, subjectivity, and forms of life, beginning with the metaphysical
reconfigurations of early modernity and tracing their reverberations in the field of (post)modern
aesthetics and (bio)politics. The formula “Volo, ergo sum” functions as a hermeneutic
hypothesis: it suggests a displacement of the centre of gravity of modern metaphysics from
cogitation to will, instituting the model of a performative subject who seeks to reclaim the role
of imagination and will beyond their status as faculties that, subordinated to the intellect,
contribute to the ideal of certain and evident knowledge. Indeed, one of the guiding objectives
of this undertaking is to identify which metaphysical projects of early modernity supply
modernity as a whole with the energy of aesthetic and (bio)political discourses (capitalising on
the metaphysical implications of the correspondences between substantiality and subjectivity

in the sphere of the disciplining of the will; the autonomy of imagination; the recovery of the



role of the passions in cognition, and the affirmation of life beyond the reflexive exercise of

self-creation available to each autonomous individual).

The first part of this study reconstructs the metaphysical framework of early modernity,
charting the correspondences between various metaphysical projects and their echoes in the
domain of political philosophy, with sequential forays into the literature of theodicy. By
situating Cartesianism at the origin of early modernity and at the point of departure for
modernity as an ethos, the thesis explains why Cartesian metaphysics engages political and
aesthetic discourses—inasmuch as they could be conceived at the time—as implicit
components of a broader project of the unification of knowledge. It equally explains why the
philosophies of Hobbes, Locke, Rousseau, Spinoza, and Leibniz tailor modernity as a whole in
intimate dependence of political and aesthetic discourses built upon dominant metaphysical
perspectives, and to what extent these two dimensions (dedicated to the dynamics of the
emancipation of the will and the imagination, and to their role in the unification of knowledge,
of individual lives under the sign of a durable social contract, or of judgements of taste within
the domain of a sensus communis) are crucial for recovering modernity as an ethos of self-
determination. Consequently, this undertaking seeks to foreground the internal tension between
autonomy and determination, a tension that would subsequently structure the Western political

and aesthetic imaginary.

The second objective examines how these metaphysical configurations translate into
distinct paradigms of modern and postmodern aesthetics, shaping modes of producing reality,
representing the world, and performing freedom in multicultural spaces. A pertinent working
hypothesis is that the Cartesian vision of the unification of knowledge and the echoes of early
modernity upon the scientific revolutions exert a powerful impact on the structure of aesthetic
revolutions, as well as on the demarcation of the territory of aesthetics from that of the artworld
— a threshold that post-Hegelian philosophy arbitrates up to the exhaustion of the
revolutionary energy of the twentieth-century avant-gardes. The project interrogates the
manner in which new understandings of will and imagination shape the concepts of creation,
genius, authenticity, and artistic autonomy, culminating in the transformations effected in the
twentieth century that make room for the so-called de-defined or de-aestheticised art; the
(de)politicisation of art; the post-Romantic echoes of the aesthetic state in a world of artistic
capitalism; the society of the spectacle, and the civilisation of the image. Within this
framework, aesthetics is reconceived not as a sphere of disinterested contemplation, but as a

site for producing subjectivity and configuring forms of life. The central hypothesis holds that
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aesthetic and artistic modernity—bounded by Baudelaire’s manifesto “7The Painter of Modern
Life” and epitomized by the revolutionary energies of Pop Art—function at the level of the
imaginary, representing life as more than Nietzsche’s “living,” a life oriented not toward self-
preservation but toward becoming. The phenomenon of the living is conceived at the level of
representations within the artworld, under the impact of the emancipation of phenomenological
and biopolitical discourse, as biological and cultural life (zoé and bios); corporeality; the lived
body and the living of the body; flesh, the individual body, and the collective social body; the
materiality and ideality of a vital space; conatus as perseverance in existence and élan vital,;
Lebenswelt as the lifeworld and Lebensraum as vital space. Each in its own way, these
conceptual categories reinforce modern metaphysics with a genealogy of sensibility and a

radical critique of the social and political ontology of the will.

Artistic modernity reorients aesthetics away from depicting the world as a fixed order
and toward the configuration of modern life as lived experience, especially in its performative
manifestation, as suggested by the Lebenswelt. This performativity structures the sensible field
of everyday life, urban mobility, temporal fragmentation, and life lived at the limit—ever less
as processual history, ever more as eventful experience. The intensification of the present, the
aestheticisation of the ephemeral, the valorisation of immediacy, the precariousness of life, and
the elevation of the quotidian and the banal—up to the point of the banality of evil, as Arendt
cautioned—reshape avant-garde discourse, encompassing ideological currents from both the

right and the left.

On the other hand, /ife integrates the principles of capitalist functionalism and the
structural transformations of a world in which circulation, exchange, and novelty become
organising principles. From the aesthetics of late modernity to the moment of symbolic
exhaustion represented by Pop Art, exemplified by figures such as Andy Warhol and Roy
Lichtenstein, we witness the intensification of this logic: life is absorbed into the circuit of the
image, and the image operates as the functional equivalent of the commodity. The living is
converted into a visual surface that is repeatable and mechanically reproducible — following
Benjamin’s conceptual brushstroke — into a representation of docile, animated, yet alienated
bodies. The biopolitical implications of (post)modern aesthetics and art are thus discernible.
Artistic modernity does not simply represent life; it contributes to the formation of a sensibility
in which life itself is apprehended as resource, symbolic capital, and the raw material of
identity—ever more fully capitalised through competitive mechanisms of the will to power. In

parallel with the development of the political technologies of life analysed by Michel Foucault,
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the modern aesthetic imaginary processes and normalises the idea that life can be exposed,
managed, multiplied, and consumed. Within the capitalist ethos, this aesthetics of the living
assumes a paradoxical form: the more intensely life is thematised, the more mediated and
standardised it becomes. In place of organic vitality appears simulated vitality; in place of
unmediated experience appear forms of non-auratic art, mediated by technologies and

sustained by performativity.

Accordingly, aesthetic modernity can be read as an expression of the biopolitical
imaginary: it produces representations of life as the living, while simultaneously preparing the
integration of life into economic logics and technologies, through which the living is enacted
as the performance of life, as both negation and affirmation of the will to be, and as the

imagining of possible worlds for those deemed worth living and for those left behind.

The third objective consists in the articulation of a critical analysis of the manner in
which the metaphysics of the will underpins modern regimes of the governance of life. Drawing
on the biopolitical literature of Foucault, Agamben, Esposito, Nancy, and Arendt, the project
examines the emergence of biopolitics as an effect of a social and political ontology that
capacitates the imagination to project alterity and difference, security and risk, reality and
fiction in discourse on marginal, peripheral, dominant, or minority, individual or collective,

desirable or dehumanised forms of life.

The central hypothesis is that early modernity institutes the model of the voluntary and
autonomous subject, who subsequently becomes the support of a political technology of life.
In postmodernity, this matrix is radicalised: will becomes performative, identity becomes
projective, and the body becomes the materiality into which forms of autonomy and control
are transposed. At various junctures, those relevant premises of the metaphysical projects of
early modernity are identified which bear upon the transition from the subjection of life to
forms of sovereignty that “make die and let live”, to the (bio)power that “make[s] live and let[s]

die” — a Foucauldian distinction pertinent to the logic of this undertaking.

The final objective pursues a critical analysis of the manner in which (post)modern
aesthetics and biopolitics reinterpret the metaphysical legacy of early modernity. The emphasis
is placed on the processes of the fragmentation of the subject, on the aestheticisation of the
political, and on the politicisation of art in the name of the representation of forms of /ife. The
central stake was to assess the extent to which the principle “Volo, ergo sum” can still support

a coherent model of autonomy, or whether it has been absorbed by systemic, (post)capitalist



logics — (post)historical, as the most pessimistic of our contemporaries would have said — of
the production of subjectivity. Ultimately, this study aims to explain why the affirmation of the
will as the affirmation of life becomes as powerful and iconic for modernity as the affirmation
of thought in the Cartesian register of early modernity, and why the transition from early to late
modernity can be understood as the movement from the rationalist project—Cogito, ergo

sum—to the Romantic, post-Enlightenment ethos—JVolo, ergo sum.

Overall, the study contends that modernity should be reconstructed not as a uniform
epoch, nor as a mere chronological sequence, but as a history of transitive, successive, and
entangled modernities—metaphysical projects resonating politically and aesthetically, whose
coherence is not grounded in essence but in the structural tension between the rationalisation,

aestheticisation, and politicisation of life.

The first chapter dismantles the Eurocentric and linear perspective on modernity.
Modernity is reconstructed as a network of alternative, peripheral, and postcolonial
modernities, where the Western paradigm ceases to function as the pole of normative authority.
Consequently, the history of modernity emerges as a history of successive and entangled
modernities, in which the rationalist ethos gradually melting, gives way to a fluid,

cosmopolitan, and mobile sensibility.

This movement presupposes a critical de-aestheticisation of paradigms: modernity is
no longer celebrated through its dominant ideologies or its masterworks—which once
epitomized a paradigm of genius, transposing the laws of nature into art, or required the artist
to exercise the autonomy of reason in creating new artistic laws—but instead through the
mechanisms by which subjectivity and individualism are produced. Modernity is interpreted as
the unified expression of competing histories: a history of subjectivity (from the self that affirms
the Cartesian cogifo to the fragmented, Nietzschean subject — not of an immortal soul, but of
a multitude of mortal souls); a history of individualism (from autonomy to the performativity
of free will); a history of the aestheticisation of vital spaces and of the transformation, through
the ideology of artistic capitalism, of forms of alterity into social spectacles mediated by
images; and, equally, as a (post)Cartesian history of a passionate subject who projects an ideal
social contract and an art of governing life in accordance with the constraints of naturalism. In
this sense, modernity becomes the expression of an unfinished programme of
(post)metaphysical projects of self-founding life through the will and of structuring reality as

a space of the subject’s self-determination.



The second chapter exposes the revolutionary potential of modernity, apprehended
through the relationship between science and art. Drawing on the model advanced by Thomas
Kuhn in The Structure of Scientific Revolutions, modernity is interpreted as a succession of
paradigmatic revolutions in which science and art evolve through ruptures, anomalies, and
reconfigurations of regimes of visibility available to a subject conscious of the limits of its own
sensibility. By recourse to the philosophical literature of Kubler, Heinich, and Clignet, the
analysis shows that the progress of modernity is not cumulative but discontinuous. Art history
becomes a field of (in)commensurabilities, of correspondences, and of ruptures between the
aesthetic and the artistic, and of conflicts between paradigms (as unifying bodies of knowledge
for dominant ideologies through which values, beliefs, and both normal and revolutionary

practices are affirmed) and styles, as correspondent visual expressions.

This reading is complemented by a Foucauldian dimension: paradigms are also
epistemes, that is, historical regimes of the representation of the visible and of the distribution
of the sensible — in the sense proposed by Ranciere — distinguishing ethical regimes of
images, which reduce representations to their educational and allegorical potential; poetic
regimes, which distribute the sensible between convention and innovation; and aesthetic
regimes, which emancipate spectators in the direction of the social engagement of art. Thus,
modernity is not an ethos that folds exclusively upon the ideals of scientific and cultural
progress, but also upon the profound reconsideration of the modes through which /ife can be
exposed, disclosed, subjected, and administered. Modernity is, therefore, evaluated through the
lens of the history of aesthetic revolutions as forms of political modernisation and the

emancipation of life.

The final chapter radicalises the reconstruction undertaken: late modernity is conceived
as a biopolitical project, in which life becomes the supreme object of governmentality—
encompassing the art of living, collective cultural memory, and the symbolic contest between
communities that interpret the meanings of modernisation and the ideals of modernity in

distinct ways.

On one hand, the affirmative Italian biopolitical tradition (positive biopolitics) proposes
an ontology of /ife as creative power that dissociates itself from the oppressive (post)Romantic
ideals of the German space conquered by the far right, or from the impulse of French
(post)structuralist theory, which remained in sympathy with the far left. On the other hand, the

history of (post)modernity can be interpreted as a history of anti-humanism, anti-Semitism, and



historical violence, through which the concept of being-into-the-world is represented as a
tension between organic and cultural life, between zoé and bios. By examining the biopolitical
reality of the twenty-first century closely, through recourse to a set of aporias that implicate
philosophical reflexivity on life situations that are unimaginable, unforgivable, inhuman, and
unspeakable (the aporias of forgiveness, testimony, survival, and the intellectualisation of
guilt), the chapter draws conclusions about late modernity as the ethos of the uprooted, in
Weil’s words. The correspondences are charted between the aesthetic ideal of the total work of
art (Gesamtkunstwerk) and the totalitarian ideal of nation-states that marked the memorial
traumas of the past century; between the post-Romantic implications of biopolitics and the
post-truth society; the possibility of reading postmodernity as an ethos of the zoéfication of life
and the acceleration of human superfluity, in the sense proposed by Arendt; and, finally, the
need to recover the stakes of practical philosophy in examining the mechanisms of corrective
justice, the role of art in processes of immunisation and social inclusion, as well as the outline

of a new dominant paradigm — that of biopolitical art.

The transition from Volo, ergo sum to Ignosco, ergo sum — from the freedom of the
will to the possibility of forgiving its excesses — marks a mutation: if early modernity is
constituted upon the self-affirmation of the will and the autonomy of the sensible with respect
to the intelligible, late modernity is confronted with the impossibility of forgiveness and with
the problem of the survival of moral agents in a world in which the political imaginary assumes,

sequentially, that not all lives are worth living and that not all lives can be dignified.

The project thus proposes an inter- and transdisciplinary perspective that develops a
space for the critical thinking of the history of philosophical modernity at the intersection of
the history of ideas, aesthetics and the philosophy of art, metaphysics, (bio)politics, and cultural
studies. Beyond its recourse to hermeneutics, the project is aligned with the requirements of
the genealogical method in the Foucauldian sense, observing precisely how the metaphysical
projects of early and late modernity recover the relationship between reason, will, and
imagination by exploring the capital of freedom of life and the capacity of the subject for self-
determination in different discursive units that potentiate the aesthetic and political imaginary
of this ethos. The ideological and axiological trajectories of the notions of subject, substance,
individual, will, imagination, vitality, and power are partially apprehended archaeologically, in
an attempt to recover, across different chronologies and geographies of (non)European and
(anti)modern cultural mentalities, the functions and values they acquire in the shaping of

societies from the fifteenth to the twenty-first centuries.
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The project relies on the comparative study of revolutionary manifestos across political
and artistic domains, as well as on philosophical texts that articulate the aestheticisation of
politics, the politicisation of art, and the construction of performative apparatuses that generate
vital experience, meaning, and power. It further embraces a comparative perspective that
contests Eurocentric norms in the historiography of modernity. Alternative and peripheral
modernities—including extra-European contexts—are investigated with the aim of
reconstructing the pluralism of modernity and foregrounding the interdependencies and

entanglements among its diverse forms.

A substantial part of this undertaking involves analyzing aesthetic paradigms, drawing
on the critical reflections of Kuhn and Kubler: works of art and avant-gardes are interpreted as
revolutionary apparatuses, analogous to paradigm shifts in science. The transitions between
different regimes of visibility, experimental techniques, and artistic manifestos are treated as
sources for identifying the “anomalies” and “ruptures” that structure artistic modernity and, by

extension, the biopolitical imaginary.

Methodologically, the final chapter, devoted to modernity as biopolitical project, makes
use of historical documents, memorial archives, and testimonies that support the process of
examining memorial practices in post-Holocaust society; the generation of new fields of
normativity in the biopolitical imaginary of the twenty-first century; and the manner in which
various artistic phenomena, centred on performativity and eventfulness, recover
representations of life and their corresponding values in a world that is apparently hospitable

yet increasingly hostile, in a globalised and yet ever more divided society.

Ultimately, the three chapters of the thesis may be read as exemplifying, each in its own
way, a guiding principle of the successive thresholds of modernity: Cogito, ergo sum (“I think,
therefore I am,” the iconic principle of early modernity), Volo, ergo sum (“I will, therefore I
am,” the keystone principle of late modernity), Ignosco, ergo sum (“I forgive, therefore I am,”
the therapeutic principle of a postmodernity conceived biopolitically — essentially reducible

to an act of will).

I do not intend to replicate here the scientometric indicators of my work, which are
readily observable by the evaluators. I believe that one cannot be an effective teacher without
being a competent researcher; yet excellence in research alone does not guarantee pedagogical
distinction. My scholarly contributions include two authored monographs published by

prestigious international publishers and four authored monographs published nationally. I have



edited one international volume, two national volumes, and co-edited nine additional national
volumes, in addition to curating and writing prefaces for twenty-eight national volumes. My
publications comprise eleven articles in internationally indexed journals abroad and forty
articles in Romanian journals indexed in international databases. I have also contributed five
chapters and studies to international volumes published by esteemed foreign publishers and
eighteen chapters and studies to national or internationally circulated volumes published in
Romania. I have substantial experience as a project director and research team member in areas
including Holocaust studies, biopolitics, memorial culture, aesthetics, contemporary
philosophy, cultural heritage, and historical memory. I have led research teams of both early-
career and established scholars, supported student admissions to master’s and doctoral
programs in France, England, the UK, and the US, providing mentorship, interview
preparation, and letters of recommendation. I have served as a national and international project
evaluator, contributed to the establishment of university partnerships, and expanded networks
through project applications, Erasmus agreements, and administrative mobility programs. My
editorial experience encompasses reviewing articles, indexing journals, and participating on
international editorial boards. Collectively, these experiences reflect a sustained commitment
to advancing research, fostering academic networks, and promoting excellence in teaching and

mentorship.

The areas of philosophy in which I intend to supervise doctoral theses, based on the
competencies demonstrated in this habilitation thesis, fall within the domains of cultural
philosophy and the history of philosophy. These include Early Modern Philosophy,
Contemporary Philosophy—particularly the theory of the Frankfurt School and philosophical
existentialism—Philosophical Hermeneutics, Aesthetics and the Philosophy of Art, and the
Philosophy of Values, with openings into Holocaust studies, biopolitics, the history of anti-
humanism, and the fight against antisemitism. Within Early Modernity, an area that continues
to attract significant interest from potential candidates, my professional experience and
preferences focus on rationalist themes, especially Cartesian philosophy and its reverberations
in Spinozist and Leibnizian thought. In the domain of Late Modernity, my expertise centers on
aesthetics and Romanticism, particularly in German and French traditions. In Contemporary
Philosophy, my professional experience and publications have consolidated my ability to
supervise research on the avant-garde and the philosophy of art from the late nineteenth to the
late twentieth century, including the responses of contemporary philosophy—especially French

and German phenomenology—to questions of the visible and the invisible, the influence of



Impressionism on perception, the conception of truth in artworks, and corporeality. I also cover

the dynamics of artistic capitalism and critical theory as developed by the Frankfurt School.

Additionally, I have expertise in philosophical existentialism—particularly within the
French cultural sphere—reflected in both my publications and elective courses over recent
years. In the domain of memorial culture and its ethical implications, my competencies include
post-Holocaust memorial culture, the ethics of care, and the philosophy of forgiveness,
following the lines of authors such as Jankélévitch, Derrida, Lévinas, and Ricoeur (in relation
to forgiveness and memorial culture), as well as Foucault, Agamben, Nancy, and Esposito

(strictly for biopolitical studies).

PhD. Lecturer, Oana Serban

10



Rezumat in limba roméana (extras din teza de abilitare)

TEZA DE ABILITARE

VOLO, ERGO SUM.

IMPLICATIILE PROIECTELOR METAFIZICE ALE MODERNITATII TIMPURII
ASUPRA ESTETICII SI (BIO)POLITICII (POST)MODERNE

CANDIDAT LECT. UNIV. DR. OANA SERBAN

Scopul acestei lucrari este acela de a evalua implicatiile proiectelor metafizice ale

modernitatii timpurii asupra esteticii si (bio)politicii (post)moderne.

Cercetarea investigheaza tranzitia de la principiul fondator al filosofiei moderne
timpurii, cogito, ergo sum, instituit de literatura carteziana, la principiul unificator al
modernitatii ca ethos si program neincheiat (imprumutand formulele de lucru a lui Foucault si
Habermas), anume volo, ergo sum, speculat de Isaiah Berlin ca efect al rationalismului asupra
iluminismului, romantismului si existentialismului (post)modern. De fapt, proiectul isi propune
sa investigheze genealogia conceptuald a raportului dintre vointa, subiectivitate si forme de
viata, pornind de la reconfigurarile metafizice ale modernitatii timpurii si urmdrind
reverberatiile acestora in campul esteticii si al (bio)politicii (post)moderne. Formula ,,Volo,
ergo sum” functioneaza ca ipoteza hermeneutica: sugereaza deplasarea centrului de greutate al
metafizicii moderne de la cogitatie la vointa, instituind modelul unui subiect performativ, care
cautd sa recupereze rolul imaginatiei si al vointei dincolo de a fi facultati care, subordonate
intelectului, contribuie la idealul unei cunoasteri certe si evidente. De altfel, unul dintre
obiectivele directoare ale acestui demers e acela de a semnala care sunt proiectele metafizice
ale modernitatii timpurii care alimenteaza modernitatea in ansamblu cu energia discursurilor
estetice si (bio)politice, capitalizand implicatiile metafizice ale corespondentelor dintre
substantialitate s1 subiectitate, in sfera disciplindrii vointei, proclamarii autonomiei
sensibilului fatd de inteligibil, recuperarii rolului pasiunilor in cunoastere sau afirmarii vietii

dincolo de exercitiul reflexiv al creatiei de sine de care dispune fiecare individ autonom.
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Prima parte a tezei reconstruieste cadrul metafizic al modernitatii timpurii, semnaland
corespondentele dintre diverse proiecte metafizice si ecourile lor in planul filosofiei politice,
cu deschideri secventiale catre scrieri de teodicee. Evaluand, astfel, cartezianismul ca origine
a modernitatii timpurii si punct de plecare al modernitatii ca ethos, am explicat de ce metafizica
de tip cartezian anexeaza discursul politic sau estetic, asa cum putea fi proiectat la acel timp,
in sensul unor componente implicite ale unui proiect ambitios de unificare a cunoasterii. Am
explicat, in egala masura, de ce filosofiile lui Hobbes, Locke, Rousseau, Spinoza si Leibniz,
imprima modernitdtii In ansamblu dependenta discursurilor politice si estetice de perspectiva
metafizicd dominantd, si In ce masurd, aceste doud dimensiuni, consacrate dinamicii
autonomizarii vointei $i imaginatiei, respectiv rolului lor in unificarea cunoasterii, a vietilor
individuale sub semnul unui contract social durabil sau a judecatilor de gust sub sfera unui simt
comun (sensus communis), sunt cruciale pentru a recupera modernitatea ca ethos al
autodetermindrii. Pe alocuri, acest demers urmareste sd evidentieze tensiunea internad dintre
autonomie $1 determinare, tensiune ce va structura ulterior imaginarul politic si estetic

occidental.

Al doilea obiectiv investigheazd modul in care aceste configuratii metafizice se traduc
in diferite paradigme ale esteticii moderne si postmoderne, articuland forme de producere a
realului, de reprezentare a lumii si de performare a libertatii in spatii multiculturale. O ipoteza
de lucru relevantd este aceea ca viziunea carteziand a unificarii cunoasterii si ecourile
modernitatii timpurii asupra revolutiilor stiintifice au un impact puternic asupra structurii
revolutiilor estetice, dar si delimitarii teritoriului esteticii de cel al lumii artei, pe care filosofia
post-hegeliana o arbitreazd pana la sfarsitul energiei revolutionare a avangardelor secolului
XX. Proiectul pune in discutie felul in care noile intelesuri asupra vointei si imaginatiei
modeleaza conceptele de creatie, geniu, autenticitate si autonomie artistica, culminand cu
transformarile operate in secolul XX, care fac loc artei de-definite sau dezestetizate,
(de)politizarii artei, sau ecourilor postromantice ale statului estetic intr-o lume a capitalismului
artistic, societdtii spectacolului si civilizatiei imaginii. In acest cadru, estetica nu mai apare ca
domeniu al contemplarii dezinteresate, ci ca spatiu de producere a subiectivitatii si de
configurare a formelor de viata. Ipoteza de lucru dominanta este aceea ca modernitatea estetica,
respectiv modernitatea artistica — delimitatd de manifestul lui Baudelaire, Pictorului vietii
moderne, $i continuata pand la amurgul Artei Pop, specifica ethosului capitalist — prelucreaza
la nivelul imaginarului reprezentari ale vietii ca ceva mai mult decat nietzscheanul viu, care

cautd nu sa se conserve, ci sa devind. Fenomenul viului apare tematizat la nivelul
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reprezentdrilor din lumea artei, sub impactul emanciparii discursului fenomenologic si
biopolitic, ca viatd biologicd si culturald (z6€ si bios), corporalitate, corp triit si triire a
corpului; carne, trup si corp social colectiv; materialitate si idealitate a unui spatiu vital; conatus
ca perseverentd in existenta si elan vital; Lebenswelt ca lume a vietii s1 Lebensraum ca spatiu
vital. In felul lor, toate aceste categorii conceptuale dubleazi metafizica moderni de o
genealogie a sensibilitatii si o critica radicala a ontologiei sociale si politice a vointei.
Modernitatea artistica muta centrul esteticii dinspre reprezentarea lumii ca ordine stabila spre
configurarea vietii moderne ca experienta traitd si, mai cu seamd, ca performativitate implicata
de Lebenswelt: acesta modeleaza cdmpul sensibil al cotidianului, al mobilitatii urbane, al
fragmentarii temporale, dar si al vietii trditd la limitd, tot mai putin ca istorie procesuald si tot
mai mult ca experientd evenimentiala. Intensificarea prezentului, estetizarea efemerului,
valorificarea imediatitdtii, precaritatea vietii, recuperarea cotidianului si a banalului (pana la
banalizarea raului, ar fi avertizat Arendt) cuceresc discursul avangardelor care incapsuleaza

componente ideologice atat de la dreapta, cat si de la stdnga spectrului politic.

Pe de altda parte, viata integreaza principiile functionalismului capitalist si
transformarile structurale ale unei lumi in care circulatia, schimbul si noutatea devin principii
organizatoare. De la estetica modernitdtii tarzii pand la momentul de epuizare simbolica
reprezentat de Pop Art — asociat figurilor precum Andy Warhol sau Roy Lichtenstein —
asistam la o intensificare a acestei logici: viata este absorbitd 1n circuitul imaginii, iar imaginea
devine echivalentul functional al marfii. Viul este convertit in suprafatd vizuald repetabila,
reproductibila mecanic, dupa tusa conceptuald a lui Benjamin; in reprezentare a corpurilor
docile, insufletite, dar alienate. Se Intrevad, asadar, implicatii biopolitice ale esteticii si artei
(post)ymoderne. Modernitatea artisticd nu doar reprezintd viata, ci contribuie la configurarea
unei sensibilitadti In care viata Tnsdsi este perceputd ca resursa, capital simbolic si materie prima
a identitatii, capitalizata tot mai mult prin mecanisme competitive de afirmare a vointei de
putere. In paralel cu dezvoltarea tehnologiilor politice ale vietii analizate de Michel Foucault,
imaginarul estetic modern prelucreazd si normalizeazd ideea cd viata poate fi expusa,
gestionatd, multiplicatd si consumati. In ethosul capitalist, aceastd estetica a viului capita o
forma paradoxald: cu cat viata este mai intens tematizatd, cu atat ea este mai mediata si mai
standardizatd. In locul vitalitatii organice apare vitalitatea simulatd; in locul experientei
nemijlocite, apar formele de artd nonauratica, meditate de tehnologii si sustinute de

performativitate.
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Prin urmare, modernitatea esteticd poate fi interpretatd si ca expresie a imaginarului
biopolitic: ea produce reprezentari ale vietii ca viu, dar, simultan, pregateste terenul pentru
integrarea vietii In logici economice si tehnologici prin care, de fapt, viul se reflectd ca
performare a vietii, negare si afirmare a vointei de a fi, imaginare a unor lumi posibile pentru

vietile care meritd traite si pentru cele care au fost lasate sa fie.

Al treilea obiectiv consta in articularea unei analize critice a modului in care metafizica
vointei fundamenteazd regimuri moderne de guvernare a vietii. Prin recurs la literatura
biopolitica a lui Foucault, Agamben, Esposito, Nancy, Arendt, proiectul examineaza emergenta
biopoliticii ca efect al unei ontologii sociale si politice care capaciteaza imaginatia in a proiecta
alteritatea si diferenta, siguranta si riscul, realitatea si fictiunea la care este supus discursul
despre forme de viatd marginale, periferice, dominante sau minoritare, individuale sau

colective, dezirabile sau dezumanizate.

Ipoteza centrala este ca modernitatea timpurie instituie modelul de subiect voluntar si
autonom, care devine ulterior suportul unei tehnologii politice a vietii. In postmodernitate,
aceasta matrice se radicalizeaza: vointa devine performativa, identitatea devine proiectiva, iar
corpul materialitatea in care sunt transpuse formele de autonomie si control. Pe alocuri, sunt
semnalate acele premise relevante ale proiectelor metafizice ale modernitatii timpurii, care
afecteaza tranzitia de la supunerea vietii unor forme de suveranitate care ,,fac sa moara si lasa
sd traiasca”, la (bio)puterea care ,face sa trdiasca si lasa sd moara”, distinctie foucauldiana

relevanta pentru logica acestui demers.

Ultimul obiectiv urmdreste analiza criticd a modului in care estetica si biopolitica
(post)moderna reinterpreteaza mostenirea metafizica a modernitdtii timpurii. Accentul va fi pus
pe procesele de fragmentare a subiectului, pe estetizarea politicului si pe politizarea artei in
numele reprezentarii formelor de viatd. Miza centrala a fost aceea de a evalua in ce masura
paradigma ,,Volo, ergo sum” mai poate sustine un model coerent de autonomie sau daca aceasta
a fost absorbita de logici sistemice, (post)capitaliste — (post)istorice, ar fi spus cei mai pesimisti
dintre contemporani, de producere a subiectivitatii. In final, triumful acestui demers modest e
acela de a explica de ce afirmarea vointei ca afirmare a vietii devine tot atat de tare si de iconica,
pentru modernitate Tnh ansamblu, ca afirmarea gandirii, din tonalitatea carteziana a modernitatii
timpurii, si de ce tranzitia de la modernitatea timpurie la cea tarzie poate fi inteleasa ca fluxul

de la proiectul rationalist — cogito, ergo sum — la cel romantic, post-iluminist — volo, ergo sum.
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Astfel, in ansamblul ei, lucrarea pledeaza pentru o reconstructie a modernitdtii nu ca
epoca omogena, nici ca simpld succesiune cronologica, ci ca istorie a modernitatilor tranzitive,
succesive si intrepatrunse, a proiectelor metafizice cu ecouri politice si estetice, a caror unitate
nu este datd de o esentd, ci de o tensiune structurala: aceea dintre rationalizare, estetizare si

politizare a vietii.

Primul capitol destabilizeazd perspectiva eurocentrica si lineard asupra modernitatii.
Modernitatea este reconstituitd ca retea de modernitati alternative, periferice, postcoloniale, in
care paradigma occidentald nu mai functioneaza ca pol al autoritdtii normative. Istoria
modernitatii devine astfel istorie a modernitatilor succesive si intrepdatrunse, in care etosul

rationalist este treptat ,,topit” intr-o sensibilitate lichida, cosmopolitd, mobila.

Aceastd miscare presupune si o dezestetizare criticd a paradigmelor: modernitatea nu
mai este celebratd prin ideologiile sale dominante, nici prin capodoperele sale, care anunta o
paradigma a geniului care transpune legile naturii in arta, respectiv una care obliga artistul la a
se sluji de autonomia propriei ratiuni in a dezvolta noi legi pentru creatie, ci prin mecanismele
de producere a subiectivitatii si a individualismului. Modernitatea este interpretatd ca expresie
unitard a unor istorii concurentiale: istorie a subiectivitatii (de la Eul care afirma cogitoul
cartezian la subiectul fragmentat, nietzschean, nu al unui suflet nemuritor, ci al unei multitudini
de suflete muritoare); istorie a individualismului (de la autonomie la performativitate a vointei
libere); istorie a estetizarii spatiilor vitale si transformare, prin ideologia capitalismului artistic,
a formelor de alteritate in spectacole sociale mediate de imagini; respectiv ca istorie
(post)carteziana a unui subiect pasional, care proiecteazd un contract social ideal si o artd a
guverndrii vietii in functie de conditiondrile naturalismului. In acest sens, modernitatea devine
expresia unui program neincheiat al proiectelor (post)metafizice de auto-fondare a vietii prin

vointd si de structurare a realului ca spatiu de auto-determinare a subiectului.

Al doilea capitol expune potentialul revolutionar al modernitatii, surprins in baza
relatiei dintre stiinta si arta. Pornind de la modelul lui Thomas Kuhn, avansat in Structura
revolutiilor stiintifice, modernitatea este interpretata ca succesiune de revolutii paradigmatice,
in care stiinta si arta evolueazd prin rupturi, anomalii si reconfigurari ale regimurilor de
vizibilitate, de care beneficiaza un subiect constient de limitele propriei sensibilitati. Prin recurs
la literatura filosofica a lui Kubler, Heinich sau Clignet, analiza arata cd progresul modernitatii
nu este cumulativ, ci discontinuu. Istoria artei devine cdmp al (in)comensurabilitatilor, al

corespondentelor, respectiv al rupturii dintre versantul estetic si cel artistic, si al conflictelor
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dintre paradigme (corpuri de cunoastere unificatoare ale unor ideologii dominante prin care se
afirma valori, credinte si practici normale, respectiv revolutionare) si stiluri, ca expresii vizuale

corespondente acestora.

Lectura este completata de o dimensiune foucauldiana: paradigmele sunt si episteme,
adica regimuri istorice ale reprezentarii vizibilului $i distribuirii sensibilului, in sensul propus
de Rancicre, distingand regimuri etice ale imaginilor, care reduc reprezentdrile la potentialul
lor educational, alegoric; regimuri poetice, care distribuie sensibilul Intre conventie si inovatie;
si regimuri estetice, care emancipeaza spectatorii n directia angajarii sociale a artei. Astfel,
modernitatea nu este un ethos care se pliaza exclusiv pe idealurile progresului stiintific si
cultural, dar si pe reorganizarea profundd a modurilor prin care viata poate fi expusa,
dezvaluitd, supusa si administratd. Modernitatea este, prin urmare, evaluatd prin prisma istoriei

revolutiilor estetice ca forme ale modernizarii politice si emanciparii vietii.

Ultimul capitol radicalizeazd reconstructia antamata: modernitatea tarzie este
interpretatd ca proiect biopolitic, in care viata devine obiect suprem al guvernamentalitatii ca
artd de a trai, al memoriei culturale colective si conflictului simbolic dintre comunitati, care

accepta sensurile modernizarii si recunosc idealurile modernitatii foarte diferit.

Pe de o parte, traditia biopoliticd afirmativa italiand (biopolitica pozitivd) propune o
ontologie a vietii ca putere creatoare, care se disociaza de idealurile (post)romantice opresive
ale spatiului german cucerite de extrema dreaptd sau de elanul teoriei (post)structuraliste
franceze, ramasa 1n asentimentul extremei stangi. Pe de altd parte, istoria (post)modernitatii
poate fi interpretata ca istorie a antiumanismului, antisemitismului si violentelor in istorie, prin
care viata este trditd la limitd si problematizatd ca tensiune dintre viata organmica si cea
culturald, dintre zo¢é si bios. Evaluand indeaproape realitatea biopoliticd a secolului XXI, prin
recurs la un set de aporii care implica reflexivitatea filosofica asupra unor situatii de viata
inimaginabile, impardonabile, inumane si indicibile (aporiile iertarii, marturiei, supravietuirii
si intelectualizarii culpei), capitolul conchide asupra modernitatii tarzii ca ethos al celor
dezradacinati, in formula lui Weil. Sunt surprinse corespondentele dintre idealul estetic al
totalitdtii operei de artd (Gesamtkunstwerk) siidealul totalitar al statelor-natiune, care au marcat
traumele memoriale ale secolului trecut, corespondentele dintre implicatiile post-romantice ale
biopoliticii si societatea post-adevarului, posibilitatea de a citi post-modernitatea ca ethos al
zoeéficdrii vietii si accelerarii superfluitdtii umane, in sensul propus de Arendt, in final, nevoia

de a recupera mizele filosofiei practice in a examina mecanismele dreptatii corective, rolul artei
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in procesele de imunizare si incluziune sociald, dar si schita unei noi paradigme dominante,

aceea a artei biopolitice.

Trecerea de la volo, ergo sum la ignosco, ergo sum, de la libertatea vointei la
posibilitatea de a ierta excesele ei, marcheazd o mutatie: daca modernitatea timpurie se
constituie pe auto-afirmarea vointei si pe autonomia sensibilului fatd de inteligibil,
modernitatea tarzie este confruntatd cu imposibilitatea iertarii si cu problema supravietuirii
unor agenti morali Intr-o lume 1n care imaginarul politic asuma, secvential, ca nu toate vietile

meritd traite si nici ca toate vietile pot fi dignificate.

Proiectul propune, asadar, o perspectiva inter- si trans-disciplinara, care dezvolta un
spatiu de gandire critica a istoriei modernitatii filosofice la granita dintre istoria ideilor, estetica
si filosofia artei, metafizica, (bio)politica si studii culturale. Dincolo de recursul la
hermeneutica, proiectul se pliazd pe exigentele metodei genealogice, in sens foucauldian,
observand cum anume proiectele metafizice ale modernitatii timpurii si tarzii recupereaza
relatia dintre ratiune, vointa si imaginatie, explorand capitalul de libertate a vietii si capacitatea
subiectului de autodeterminare in diferite unitati de discurs, care potenteaza imaginarul estetic
si politic al acestui ethos. Traiectoriile ideologice si axiologice ale notiunilor de subiect,
substanta, individ, vointa, imaginatie, vitalitate si putere sunt partial surprinse arheologic, in
incercarea de a recupera in diferite cronologii si geografii ale mentalitatilor culturale
(non)europene si (anti)moderne functiile si valorile pe care le primesc in modelarea societatilor
dintre secolele XV-XXI. Proiectul se bizuie, in egald masurd, pe analiza comparativa a
manifestelor revolutionare din sfera politicd si artistica; pe analiza comparativa a textelor
filosofice, care surprind estetizarea politicii si politizarea artei, dar si edificarea unor
dispozitive performative, care produc experientd vitald, sens si putere. In egaldi masura,
proiectul adoptd o perspectiva comparativa, care pune in discutie standardele eurocentrice ale
istoriei modernitatii. Sunt examinate modernitati alternative si periferice, inclusiv contexte
extra-europene, cu scopul de a reconstrui pluralismul unor varste ale modernitétii si de a

evidentia interdependentele si intrepatrunderile lor.

Parti consistente ale acestui demers implica analiza paradigmelor estetice in spirit
kuhnian si kublerian: operele de artd si avangardele sunt citite ca dispozitive revolutionare,
analogice schimbarilor paradigmatice din stiintd. Tranzitiile dintre diferite regimuri de

vizibilitate, tehnicile experimentale si manifestele artistice sunt tratate ca surse pentru
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identificarea ,,anomaliilor” si ,rupturilor” care structureazd modernitatea artistica si, prin

extensie, imaginarul biopolitic.

Metodologic, ultimul capitol, consacrat modernitatii ca proiect biopolitic, face uz de
documente istorice, arhive memoriale si marturii, care sprijind procesul de examinare a
practicilor memoriale in societatea post-Holocaust; a generdrii unor noi campuri de
normativitate in imaginarul biopolitic al secolului XXI; dar si a manierei in care diferite
fenomene artistice, axate pe performativitate si evenimentialitate, recupereaza reprezentarile
vietii si valorile lor corespondente intr-o lume aparent ospitalierd, dar tot mai ostila, intr-o

societate globalizata, si totusi, tot mai divizata.

La limita, cele trei capitole ale tezei pot fi interpretate ca ilustrand cate un principiu
director al diferitelor varste ale modernitatii: cogito, ergo sum (,,Gandesc, deci exist”, principiul
iconic al modernitatii timpurii), volo, ergo sum (,,Vreau, deci exist”, principiul de bolta al
modernitatii tarzii), ignosco, ergo sum (,lert, deci exist”, principiul terapeutic al unei post-

modernitati inteleasa biopolitic, reductibil, in cele din urma, tot la un act de vointa).

Nu doresc sa dublez concluziile tezei de abilitare de scoruri scientometrice, care pot fi
simplu observate de evaluatorii acestui demers. Credinta mea e cd nu putem fi buni profesori,
fara a fi buni cercetatori, dar cd a fi bun cercetdtor nu garanteaza excelenta didactica si
pedagogica a unui profesor. Am publicat 2 carti de autor la edituri prestigioase din straindtate,
4 carti de autor la edituri nationale, am editat 1 volum international, 2 volume nationale si co-
editat 9 volume nationale; am Ingrijit si prefatat 28 volume nationale; am publicat 11 articole
in reviste din straindtate indexate n baze de date internationale si 40 de articole in reviste din
Romania indexate in baze de date internationale; 5 capitole si studii in volume internationale
aparute la edituri de prestigiu din strdinatate si 18 studii si capitole in volume nationale sau
internationale publicate in Romania. Am avut experienta de a fi director de proiect si membru
in proiecte de cercetare in domeniul Holocaustului, biopoliticii, culturii memoriale, esteticii,
filosofiei contemporane, patrimoniului cultural si istoriei memoriale, de a conduce echipe de
cercetare formate atdt din cercetdtori tineri, cat si consacrati, de a sustine admiterea unor
studenti la programe de master si doctorat din Franta, Anglia, U.K., S.U.A., mentorand procesul
de admitere, pregatindu-i pentru interviuri si oferindu-le scrisori de recomandare; am fost
evaluator de proiecte, nationale si internationale, am contribuit la constituirea unor retele de

parteneri universitari i am extins networkuri prin aplicatii de proiecte, acorduri Erasmus si
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mobilitdti administrative; am avut experienta editoriald a evaludrii articolelor, indexarii

revistelor academice, participdrii in boarduri editoriale internationale.

Domeniile din filosofie in care intentionez sda coordonez teze de doctorat pe baza
competentelor probate n aceasta teza de abilitare sunt din sfera filosofiei culturii §i istoria
filosofiei: Filosofie moderna timpurie, Filosofie contemporand — teoria Scolii de la Frankfurt
si existentialism filosofic, Hermeneutica filosofica, Estetica si filosofia artei, Filosofia
valorilor, cu deschideri in sfera Studiilor de Holocaust, biopoliticii, istoriei antiumanismului
si combaterii antisemitismului. Din sfera modernitatii timpurii, pentru care existd nenumarate
solicitdri din partea potentialilor candidati, de a beneficia de indrumare, marturisesc ca
preferintele mele, dar si experienta profesionala de pana in prezent, tin de teme si subiecte din
sfera rationalismului (cu precddere filosofia carteziana si ecourile ei, in filosofia spinozista si
leibniziand), iar din sfera modernitdtii tarzii, de teme si subiecte din sfera esteticii si a
romantismului (german si francez). Din zona filosofiei contemporane, experienta profesionala
si publicatiile mele au consolidat abilitatile de a conduce cercetari in directia avangardelor si a
filosofiei artei de la finalul secolului XIX pana la sfarsitul secolului XX (incluzand reactiile
filosofiei contemporane, cu precddere ale fenomenologiei franceze si germane, la tema
raportului dintre vizibil si invizibil, la influentele impresionismului in intelegerea perceptiei, a
adevarului 1n opera de arta si a corporalitatii), si In directia dinamicii capitalismului artistic si
a teoriei critice consacratd de Scoala de la Frankfurt. La toate acestea se adaugad zona
existentialismului filosofic — cu precadere cel din spatiul culturii franceze, fructificat prin
publicatii si cursuri optionale in preocuparile mele didactice din ultimii ani. Din zona culturii
memoriale si implicatiilor etice, competentele mele sunt in zona culturii memoriale post-
Holocaust, a eticii grijii si a filosofiei iertarii, in linia unor autori precum Jankélévitch, Derrida,
Lévinas, Ricoeur (pentru fenomenul iertarii si al culturii memoriale), sau Foucault, Agamben,

Nancy si Esposito (strict pentru studiile de biopoliticd).

Lect. Univ. Dr. Oana Serban
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